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MUSICAL EXAMPLES 

BOOK TWO 



SECTION TEN 
THE ROMANTIC NATIONALISTS OF FRANCE, 
RUSSIA AND SCANDINAVIA 



Camille Saint -Saens a. i835) 

Le Cygne 
(From "Carnaval des Animaux") 
Transcription for Violin and Piano 
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Michael Ivanovitch Glinka (1803-1857) 

Aria from "A Life for the Czar" 
Act I. 
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Peter Ilyitoh Tsehaikowskj (i84o-i893) 

Andante cantabile 
from the String Quartet Op. 11* 
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Johan S. Svendsen (I840-1911) 

Vaar (Printemps) 
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Edvard Grieg (1843-1907) 

Ase's Death 
From the Peer Gynt Suite Op. 46 
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Andante ben tenuto 
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SECTION ELEVEN 
THE MODERN GERMAN SCHOOLS 



Anton Bruckner (i824-i896) 

From the Adagio of the Seventh Symphony 
Sehr feierlich, aber nicht schleppend. 
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Carl Goldmark (1830-1914) 

From the Overture to "Sakuntala"* 
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Max Bruoh (b.isss) 

Klavierstiicke Op. 12 
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Engelbert Humperdinck(b.i854) 

Abendsegen und Engelreigen 
from "Hansel und Gretel" 



Sehr ruhig. (Abendsegen) 
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(Orig.Es dur) 

Massig und sehr innig 



HugO Wolf (1860-1903) 
Verborgenheit. 
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Reprinted by permission of 0. P. Peters, Leipzig, 
owner of the copyright. 
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Das verlassene Magdlein 
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Elegie 
(From Blatter und Bliiten) 

Bewegt, sehr ausdrucksvoll. (J^. =66-80.) 
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Maurice Ravel (b. i875) 

Pavane pour une Infante Defunte 
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Courtesy of E.Demets, Paris 
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marque* le chant 
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SECTION THIRTEEN 
THE MODERN RUSSIAN AND FINNISH SCHOOLS 



Alexander Borodine (1834-1887) 

Polovtsian Dance from "Prince Igor" 
(With Chorus) 
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Courtesy of M.P. Bela'ieff, Leipzig 
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Modest Moussorgsky (i839-i88i) 

Prelude to Khovanstchina" 



Andante tranquillo 

ben legato 
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pourtesy of W.Bessel & Co.,Petrograd 
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Moderato alle breve 
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Nicolai Rimsky- Korsakoff (1844-1908) 



Little Snowf lake's Arietta 
From "Snegourotchka" 
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A. Gretehaninoff (b.i864) 

Plainte (Op. 3, N9i) 
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Courtesy of M.P. Belaieff, Leipzig 
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Serge Rachmaninoff (b. 1873) 

Prelude, Op. 3, N?2 
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Courtesy of A.Gutheil, Moscow 
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A. Scri&bine (1872-1915) 

Prelude (Op. 74, N92) 
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Jean Sibelius (b.i865) 

The Swan of Tuonela * 
(Symphonic Poem Opus 22) 
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Friedrich Smetana (1824-1884) 

From"The Bartered Bride" 
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Courtesy of Ed. Bote & (J. Bock, Berlin 
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Antonin Dvorak (1841-1904) 

Slavic Dance N92 (Op.46,Vol.I) 
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Jeno Hubay (bomi858) 

Andante from the Opera Der Geigenmeister von Cremona 
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Valse d' Adele 
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Courtesy of Karl Rozsnyai, Budapest 



G. Sgambati (1843-1914) 

Rapelle-Toi! 
(Romance Op. 23, N°l) 
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Siciliana from "Cavalleria Rusticana" 
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Courtesy of Ed. Bote & G.Bock, Berlin 
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Ermanno Wolf- Ferrari (M876) 

From"Le Donne Curiose" 
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Copyright 1903 by Josef Weinberger.Leipzig 
Reproduced by permission of the publishers 
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SECTION FIFTEEN 
THE ENGLISH RENAISSANCE 



Arthur Sullivan (1842-1900) 

Trio and Chorus from"The Mikado" 
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Printed by permission of Alex. P. Browne 
Owner of the Copyright 
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Arthur Goring Thomas (1850-1892) 

Tenor Solo from 
"The Swan and the Skylark" 
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C. Villiers Stanford (b.i852) 

My Love's an Arbutus 
Founded on an Irish Melody 



I 



, Allegretto con moto 



legato 



^ 



m 



1. My 

2. But tho' 

3. A 




fete 



m r ^ 



fcz 



£ 



love's an ar 
rud - dy the 
las, fruit and 



bu tus By the bor - ders of Lene, So — 

ber ry And snow y the flow'r, That- 

blos - som Shall lie dead on the lea, And_ 



tet 



i 



« 



K+-* 



sm 



T 
J. 



l=^L 



-i- 



P 



a 



S3 



T 



fete 



i 



^ 



£3? 



fci 



^ 



£ 



If 
And I 

Per - 

But un 



slen - der and — 
bright - en to 
Time's jeal ous 



shape - ly In her gir die of 

geth er The ar bu - tus 

fin gers Dim your young charms, Ma 



green, 
bow'r, 
chree. 



£ 



fete 



m 



5 



i 



^ 



O^ 



f=r 



l=^r 



k mt i 



fe£ 



m 



? 



179 



Copyright, 1894, by Boosey&Co. 
Reproduced by permission of the publishers 



fefc 



oreso. 



m 



moa 
fum 
rang 



M 



£=£ 



sure 
ing 
ing, 



the. 
and. 
un 



plea 
bloom 
chang 



sure 
ing 
ing 



±=± 



Of her 
Through 
You'll 



A 



eyes_ sap 
sun - shine . 
still cling- 



phire_ 

and 

to 




fete 



dim. 



m 



m 



m 



£ 



-P-z 



# 



£ 



sheen 
show'r, 
me, 



;# 



fe£ 



By the 

Give 

Like the 



blue_ 
me — 

ev 



skies 

her 

er 



that 
bright 
green 



spar kle 

lips And 

leaf To 



1 



i 



i 



Thro' the 

her 

the 



> ] f d 



3 



T 1"' T 

dim. 



T 



?mf 



f f r r 



^ 



g 



£fc 



rail. 



1-2. 



TS 



^ 



Si 



PH 



*=¥ 



-» 



soft branch - ing screen. 

laugh's pearl - y dow'r. 
ar - bu - tus 



tree. 



■i 



* 



/TS 



H 



«: d» 



^T 



KF17 



rr^ 



■*r 




180 



Edward Elgar (b.iss?) 

Part -Song: "My Love dwelt in a Northern Land" 

(Words by Andrew Lang) 

Moderato 
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And oft that month we watch'd the moon 
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Drinking Song 
From the "Persian Songs" 
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S. Coleridge-Taylor (1875-1912) 

Dance from the Incidental Music to "Herod" Op.47 



Allegro moderato 
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SECTION SIXTEEN 
AMERICAN COMPOSERS 



L. M. Gottschalk (1829-1869) 



Le Bananier 
Chanson negre 
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Mandalay 

To Stephen Townsend 
With marked but flexible rhythm (about J = 76) 

By" the old Moul-mein Pa-go-da, look-in' east-ward to the sea, There's a 




^ 



fe=5 



-£. 



S 



^ 



E 



f^f 



^ 



^ # » 

a - set - tin' 



Bur - ma girl 



and I know she thinks o' me ; 



For the 



$*===* 



1 






w 



&k p 



rf 



s 



lb 






^ 



4>i> 



j'p > A J 1 J> > J- Jm -H!3 p nJ* J? 



$ 



^^ 



wind is in the palm -trees, and the tern - pie - bells they say-. "Come you 



* 



% 



m 



*=i 



r* 



^ 



* 



? — ^ 






sn 



^ 



^ ■»■ 



> . tr ■ ■ H 




* * 



P' Ji J> J' -f 



E 



H^E 



flfe'n*. espress 



p- > J* J^ 



jP a tempo- 



5=5 



;M 



back, you Brit - ish sol - dier, come you back to Man - da - layl Come you 

' P a tempo 



E 




pp* 



:^i 



1* 
P 






g^jj 



^ 



S 



so//« 0000 



^ 



f 



P 



y 



205 



Copyright, 1915, by Ar thur Fo o t e 



> 



* 



J'- J> p J 



g 



^ 



F' J J* J> 



^ 



back to Man - da - lay, where the old flo - til - la lay-, Can't you 




p 1> J' ^ p F ^ 



i 



PP 



f^ 



« ; *' J 



'ear their pad -dies chunk- in' from Ran - goon to Man - da- lay, On the 




^ 



marc. 



fe^E 



p F' p r f p iP F / p 



£ 



1 



road to Man - da - lay, Where the fly - in' fish - es play, An' the 



m 



$ 




^3t 



r 



/ 




p p P F p J p'P IP J'J> ^m 



a little slower: grace fully 



fek 



dawn comes up like thun-der out - er Chi-na'crost the Bay! 



i^ 



% 



B 



rs 



p dolce 



m 



fe 



p J J tt» ' ^ jF 



r 



/ 



^ 



n j~i r? 

r u" r 



i 



s 






^2; 




p 



ft 



206 



I 



dolce. 



* >>% f^£ 



r r 



When the mist was on the rice fields an' the 




■>> fl P p fi ^^ 



'" '' M 1 P P' . E 



f 



sun was drop -pin' slow, 



She'd git her lit - tie han _ jo an' she'd 




; 



PP 



b J^ j» 



"J> J'i.1. 



> p M 



££r 



£ 



sing "Kul-la - lo - lol" With 'er arm. 



up - on my 




V 



1 



p^p 



an' 'er cheek . 



should - er 



a - gin my 




207 




g^p 



cheek 



r i p- ^ iJi p ■" '-p r p 



We 



use - ter watch the steam - era an the 




una cor da 



A I espress 



a tempo 
P 



P l p' M P J ' F p 



g= 



Aa - tfAi's pi - lin' teak. 



She'd git 
a tempo 



her lit - tie ban - jo an' she'd 



t » l ; 7 5 



[Jl- W| » «l f =B^ 



00^/a t)oe« 



^^ 



SI 



_p_p 



m 




f 



f=f 



f 



f 



^^ 



S 



3^5 



p p ^r 



^ 



sing "Kul - la - lo-lol" 



With 'er arm. 



up - on my 




dolciss 



espress 



m 



X 



^=£# 



rfe: 



should - er 



an' 'er cheek . 



a - gin my 






F^ 




in^ 



p^p 



208 



pk 



rit. 



-&£■ 



cheek. 



She'd git her lit - tie b9.11 . jo. 



ritard. 




Tempo primo 




£= 



s=* 



^^ 



IHp- J' H^p J^ ^ 



£ 



Ship mf some-wheres east of Su - ez, where the 



^JjJ T U^ T Ltf ^ 




^ 



f 1 ^ l^ 



f 



fcs 



^ 



ll> *p Jl 



I 



3EE3 



f' p- p r 



f 



£ 



• — -d— # 



# 



best is like the worst, Where there aren't no Ten Com - mand- ments an' a 




209 



m 



g 



eresc. 



f^f 



ES 



* ' * 



f 






» d ' 



m=£ 



man can raise a thirst; 



For the tern -pie bells are cal - lin', and its 




» r z , ^ 



mm espfess. L 

P J' Jt J' > J' 1 II i' J' 



^ 



^ 



• W 



there that I would be By the old Moul - mein Pa - go - da, look - ing 




P J' Jt J> 



a tempo 
dolce. 



^ 



h J* I J> 



f^ 



s 



la . zy at the sea. 



On the road to Man - da - lay, where the 

a tempo 




, l . , i dolce. 



f 



£=* 



^ 



old 



mm 
flo -til - la lay, 



With our sick be- neath the awn - ings when we 



i* 



m 



r 

fe 

rr 






I 



— , 



* — *" 



* • 



w 



^ 



210 



$ 



^^ 



^m 



mt 



p p IP" i? r p r p P 



went to Man - da - lay! On the road to Man - da - lay, Where the 



m 



p 



i i izjr ^^ 



m 



m 



!^3 






=s 




-•-^ 




i 



S: 



h ^' Jl 



eresc. 



3e==& 



marc. 



P P P P p J' 1 F " 



I 



fly - In' fish - es play, An' the dawn comes up like thun - der out - er 




P J> Ji Ji 



Chi - na 'crost the Bayl 



(Rudyard Kipling) 




rit 



J' I^J' J J~ 



£ 



is 



s 



gas 



^ 



f 



21i 



George Whitef ield Chadwick (t>. 1854) 

Faith 




My faith is might - y as the tide, That si - lent sweeps trom shore to 



i 



ffiS 






$ 



s 



r 



T 



^ 



l± 



i# 



wm 



f 



T^J_U f f 



t — r 



^ 



j. i ' J ' r i p m' ^ 



^^ 



shore. 



I ask no oth 



er help be- side; 



I need no 



m 




m 






r=n 



rr — r 



m 



j j^ -j 



^ 



^ 



f 



f=T 



r 



r 






sostenuto 



b > J' J. J> 



-6M- 



more. 



My faith is bound - less wealth to me; 



No 



te 



i 



*=f 



& 3UTT 



fT 



w 



r 



Em 



^m 



&^ 



i 



^ 



-r 



Copyright MDCCCXCIX by The John Church Company. International Copyright 
Reprinted by permission of The John Church Company 



te 



& 



MM 1 ^ i n° . r it it p^f^t 



m 



oth 



er treas-ure would I win; 



ter - nal for- tune that shall 



■p4 



& 



^ 




& — 



=s 



/ 



^m 



T 



y=Q: 



^ — i 




f 



f 



f 1 



* 



V' * ' 



^ i g 



-* — ■ a' 

from sin. 



be Re- lease, re - lease 



J 1 ' i i >J J 



j ;i> 



fe3 






w 



J 



gp 



^m 



m^m 



v \ - i 



£ 



Pi 



J i- i 1 J' J 



=* 



"~n 



My faith is strong and bears me up, Thro' ev - 'ry sea of doubt and 



M i 




# 



k h \ jl jl 



1 



5 ^ 



±£ 



rr 



r^r 




213 




If F M j"' ^ I ■! 



^oco ^zw ant mat o 



P 



i >Jl 



trust when comes the fi nal call, 



My cour 



age that de - 



ipi 



3^^ 



*r 



/ 






7 



^ 



^T7 



T 



ffi 



• f 



r^=^ 



a 1 



S 



331 



£ 



fl 



eth fear, 



My. 



hope, my all; 



i 



i j i j 



s 



t 



zmt 



4 



E 



r 



f 



r r 



ere so. molto 



:m 



i^^ 



z» 



* ^ 



i 



i 



re 



~rr- 



T * * I 



r r r 



My hope, my 






* 



* 



hope, 

■fi- 



J? 



my 

_2_ 



J= 



all. 



It 



fit 



— ^ (Arthur Macy) 

=E : = 






f 



:? 



:b£ 



214 



George Whitefield Chadwick (b.i854) 
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John Philip Sousa (b. 1854) 

The Stars and Stripes Forever 
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Clayton Johns (b.i857) 

You Were More Fair 
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Edgar Stillman Kelley (b.i857) 

Nocturnal Gotham 
Prelude: "The Sky Line" Op 34,N°1 

Slowly and mysteriously To my Wife 

J7± 




This "Prelude'' embodies the composer's impression on approaching the great city from the sea by night. As he has found it dif- 
ficult to suggest this atmospheric coloring by means of the conventional signs, he would recommend a special study of the pedals, 
for only by this means can one bring out the desired harmonic effects. 
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Victor Herbert (b. 1859) 

Natoma's Love Theme, f rom"Natoma" (Prelude to Act HI) 
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Reginald De Koven 0>. lsei) 

My Garden had a Rose (Op.l80,N?3) 
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Edward Mac Dowell (1861-1908) 

Third Movement from the Sonata Eroica 
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Edward Mao Dowell (lsei-wos) 

Deserted. Op.9, N91. 
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Carl Busch (t>. 1862) 

Indian Lullaby 

To '(Chief") Cadman 
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Ernest R.Kroeger (b.ises) 

Supplication 

(To Noble W.Kreider) 
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Ethelbert Nevin (1862-1901) 

Canzone Amorosa (Op.25,N?3) 
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Ethelbert Nevin (1862-1901) 

The Silver Moon 
(LaLune Blanche) 
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u mezzo voce , 

m\ 1 |> s ^ 



fe=S=^ 



P^Pf 



The sil-ver moon -light gleams thro' the trees, 
La lu - ne blan - che Luit dans les 



And voic - es sweet are 
De cha- que bran - che 




h J> J> h J. J> j> 



^pe 



P 



^ 



borne on the breeze, 
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Horatio Parker (b.i863) 

Only a Little While, (Op. 70, N<?4) 
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Will it be ver - y eas - y to for - get? 
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Harvey Worthington Loomis (b.ises) 

I Came with a Song 
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Rossetter G. Cole (b. 1866) 

"Unnumbered" Op. 18, N94. 
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Louis Adolphe Coerne (b.i8?o) 

I Have Your Word. Op.73.N93 
(From A Cycle of Love Lyrics," consisting of five songs thematically correlated.) 
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Prayer from Act II of "The Sacrifice" 
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Lover's Song 
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Edward Burlingame Hill (ki872) 

Moonlight Op. 8, N<?1 
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The Eagle, Op. 14, N9 3. 
(A Fragment) 
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The Whippoorwill 

O bird who in the twilight shadows 

Thy not of mystery sings, 
Who art thou in thy tender mocking, 

Thy half revealing of infinite beauty, 
Life's seered joy outpouring, 

Deaf to our futile pain? 
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Edward Manning (b.1874) 

Nightfall, Op.9.N? 3. 
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"Tell me Where is Fancy bred" Op.6,N9l. 
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Frank E.Ward (b.i872) 

Arabeske, Op.38. 



Moderately fast, gracefully and with expression. 




p! 



J. a Jjt ^p 



13 



if mpM 



i 



0-s- m 



J L »|» t lpT T' ""g 





S 



!^ 



a 



iH ? -+ 



a 



m 



s 



V" J ^ 



¥ 



r r 



f 




-j ^O 




300 



Copyright 1916 Xiy National Society of Music 



$ 



^m 




* 




m 



f— T-J 



• ' * 



j^H 



f 



f 



77 




> . r» 




^ 




PFFffffpTf 



/'*. 



F 



ST75 



J: 




i 



i 



.as 



^ 



f 



r 



r- 



f 



it 



a little faster J-=*«- 



4 



a 




i 



1W 

ntf 



^p 



ii-Cr J ^y 



.p 



s^ 



!P 



'^ ->Hi 



«E^ 



pi 



ss 



a 



l^i-LrJ 



m 



<&=* 



t l:fl . i 1 



^g: 11 ,, 7 



Jl?^ 



N=F 



^^F 



P 



iS= 



ijctitt 



/I 



T 



wm 



«n 



^ 



^!!F 



13—-: t: 



i-^f^ 



g=ii 



rr 



^ 



pi 



^ 



* 



-€ * " •- 



^S 



^fy ^ O J-Jg 



r 




,w 



+1*-*- + 



P m 



1 r iir r r i i j -LlIP 



v- 




M 




M 



l 



■± 



=sz 



J. 



J J> J 




r.fr 





S 



all 



5 



i 



i=l 



I 



r 



f 





303 



Slightly faster 



Z31 



m 



& 



C-j i lj- 



W 



& 



■s 2 - 



mf. 



s 





:^: 





iy r > • .s 



F^ 



P=; 






303 



gva- 



fes 



b 



m^^i 



s 







^ 



:£ 



_ *£. 



s>-=- 



Hi 



^Irrr 



i 





£=#* 



*= 



** 




J^" brilliantly 



irfir^rf^ 



s»« 




■*fl flj J J ^ J J 



Sp3 



p 



*r? itr *T , r * 




S* ' ' 



' ' ^ " ^ 



g » Jb?3 i to 




304 



Tempo I 





m a 



& 



i 



tt" r . Hrr^r ^ 



#« XffLi: 



W 



ff 7 



n£ 



♦l.fTf 



s 



*L 



s 



feL 



il: 



S 



¥ 



;:* 



? 



T 



jt— =T 



*f 





305 



TT 



1 J? 1, rH'frrf 




WVi 



fl.h. 




imji 



2 5 



m 




\tf~\tf* 




gva. 



f l .g§.fri£ fr . t> iitt>tegtf fc 



i#l 



W 



b 



H 



i 



^^j 



? 



# 



i 



f 



$ 



^^ 



s 



* 



wm 



E 



Lfl 





* M 



*^i 



* bl 



!>*: 



§5 



w 



306 



Blair Fairchild (b.i877) 

Greek Sea Prayer, Op. 35, N°4. 
To Apollo of Leucas 
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^ 



hz 



5 



P 



r p r ' ? p^F 1 



lamp that drinks from a spar - ing oil - flask-, 



kfc 



>\> .. a J I. 






^s M i^y 



s 



^ 



i 



j 



i> 



fcz 



3 



|ii=i 



^ 



i * J 11 J> ; 



Poco piu mosso 



^^ 



f 



P 



in re - com-pense in 



': 



fc* 



HI 



i 



UPl 



*a* j^j^ i^ 



b*3*3^3 



p 



p 



'H\K ^ j! 



f 



* 



t y p r r rr r 



* 



m 



i 



^ 



re - com-pense be 



gra - cious 



be gra cious, and 



^ MltuT^ 



biiAlH-UiW 



t|*tf3* 3*3*3 



>- ^ r 



w 



^i? 



309 
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Arthur Shepherd (b.isso) 

The Gentle Lady 
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Arthur Bergh (b.issa) 

Beata Solitudo 
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Erotic Poem,from"lnthe South" Op. 16, N92 
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INDEX TO VOLUMES XIII-XIV 



Adam de la Halle 

Rondeau: Diex soit en maison, XIII. 9 
Ambrosian plainsong, fragments of, XIII. 4 
Apollo, Hymns to (2nd Cent. B. C), XIII. 3 
Arcadelt, Jacques 

Ave Maria, XIII. 29 

Four-part Chanson, XIII. 30 
Auber, Daniel Francois Esprit 

Bolero from 'Les Diamants de la Couronne,' XIII. 244 
Ayres, Frederic 

Tell Me Where Is Fancy Bred, XIV. 305 

B 

Bach, Carl Philipp Emanuel 

Sonata in F, first movement, XIII. 107 
Bach, Johann Christian 

Allegretto, XIII. 105 
Bach, Johann Sebastian 

Prelude viii, from the Well-Tempered Clavichord, 

XIII. 141 

Fugue vii, from the Well-Tempered Clavichord, XIII. 
143 

Aria: Mein glaubiges Herze, XIII. 145 

Excerpt from the St. Matthew Passion, XIII. 149 

Gavotte from the Third English Suite, XIII. 152 

Air from the Suite in D minor, arr. for violin and 
piano, XIII. 154 
Bach, Wilhelm Friedemann 

Largo from the Organ Concerto in D minor, XIII. 103 
Baltazarini (M. de Beaujoyeulx) 

Excerpts' from the Ballet de la Reine, XIII. 49 
Bantock, Granville 

Drinking Song, from the Persian Songs, XIV. 184 
Bartlett, Homer N. 

Prelude d la Minuet, XIV. 201 
Bartok, Bela 

'Aurora' and 'Folksong,' from the Ten Easy Pieces, 

XIV. 157 
Beaujoyeulx. See Baltazarini. 
Beethoven, Ludwig van 

Minuet from the Septet (op. 20), XIII. 191 

Sonata quasi una Fantasia (op. 27, No. 2), XIII. 193 

Scherzo from the Eighth Symphony, XIII. 197 

Ich Hebe dich (song), XIII. 296 
Bergh, Arthur 

Beata Solitudo, XIV. 327 
Berlioz, Hector 

Dance of the Sylphs, from 'The Damnation of Faust,' 
XIII. 319 

Hungarian March from 'The Damnation of Faust,' 
XIII. 322 
Binchois, Gilles 

Deplus en plus se renouvelle (Chanson), XIII. 16 
Bizet, Georges 

Prelude to 'Carmen,' XIII. 270 
Boccherini, Luigi 

Andante, XIII. Ill 
Boieldieu, Francois Adrien 

Romanza from 'La Dame Blanche,' XIII. 233 
Borodine, Alexander 

Polovlsian Dance from 'Prince Igor,' XIV. 113 
Brahms, Johannes 

Ballade No. 1, after the Scottish Ballad 'Edward,' 
XIII 372 

Walzer (op. 39), XIII. 375 

Sapphische Ode, XIII. 377 
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Brockway, Howard 

Ein Traum, XIV. 271 
Bruch, Max 

Klavierstuck (op. 12, No. 2), XIV. 40 
Bruckner, Anton 

Funeral March from Symphony No. vii, XIV. 31 
Bull, John 

Prseludium, XIII. 88 

Gigge, XIII. 88 
Busch, Carl 

Indian Lullaby, XIV. 241 
Byrde, William 

Galiardo, XIII. 79 



Caccini, Giulio 

Aria from 'Euridice,' XIII. 54 
Caldara, Antonio 

Come raggio di sol, XIII. 133 
Carissimi, Giacomo 

Vittorial Viltorial, XIII. 117 
Cavalieri, Emilio de' 

Chorus from 'Anima e Corpo,' XIII. 55 
Cavalli, Francesco 

Aria from Giasone, XIII. 61 
Chabrier, Emmanuel 

Habanera, XIV. 83 
Chadwick, George Whitefleld 

Faith, XIV. 212 

Since my Love's Eyes, XIV. 215 
Cherubini, Luigi 

March from 'Fanisca,' XIII. 215 

Ballet Music from 'Ali Baba,' XIII. 216 
Chopin, Frederic 

Prelude (op. 2&, No. 6), XIII. 339 

Mazurka (op. 33, No. 3), XIII. 340 

Marche Funebre from the Sonata Op. 35, XIII. 341 

Valse (op. 6i, No. 1), XIII. 343 
Clemens non Papa 

Or puis qu'il est (Chanson), XIII. 40 
Coerne, Louis Adolphe 

/ Have Your Word, XIV. 274 
Cole, Rossetter G. 

Unnumbered, XIV. 256 
Coleridge-Taylor, Samuel 

Dance from the incidental music to 'Herod,' XIV. 186 
Converse, Frederick S. 

Prayer from Act II of 'The Sacrifice,' XIV. 277 
Corelli, Arcangelo 

Allegro, XIII. 90 
Cornelius, Peter 

Ein Ton (The Monotone), XIII. 350 
Couperin, Francois 

Les Papillons, Gigue from Suite No. 2, XIII. 100 

La Lugubre, Sarabande from Suite No. 3, XIII. 102 



D 

Dargomijsky, Alexander Sergeivitch 

Air from 'The Russalka,' XIV. 16 
Debussy, Claude 

Reverie, XIV. 96 
de Koven, Reginald 

My Garden Had a Rose, XIV. 231 
Delibes, Leo 

Passepied from 'Le Roi s'amuse,' XIV. 10 
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Discant 

Mira Lege, XIII. 6 
Donizetti, Gaetano 

Sextet from 'Lucia di Lammermoor,' XIII. 248 
Dufay, Guillaume 

He Compaignons Resvelons Nous (Chanson), XIII. 17 

Ce jour de Van (Chanson), XIII. 19 
Dunstable, John 

Motet for 3 voices, XIII. 14 
Dvorak, Antonin 

Slavic Dance (op. 46, No. 2), XIV. 145 



Elgar, Edward 

My Love Dwelt in a Northern Land, XIV. 181 



Haydn, Joseph (continued) 

Aria from 'The Creation,' XIII. 171 

Andante from the 'Surprise' Symphony, XIII. 175 

My Mother Bids Me Blind My Hair, XIII. 291 
Herbert, Victor 

Natoma's Love Theme, from 'Natoma' (Prelude to 
Act 111), XIV. 228 
Hill, Edward Burlingame 

Moonlight, XIV. 286 
Hubay, Jeno 

Andante from 'The Violin Maker of Cremona,' XIV. 
150 
Humiston, William Henry 

A Song of Evening, from 'Alcestis,' XIV. 267 
Humperdinck, E. 

Abendsegen und Engelreigen from 'Hansel und 
Gretei; XIV. 42 



Fairchild, Blair 

Greek Sea Prayer, XIV. 307 
Farwell, Arthur 

The Sea of Sunset, XIV. 282 
Faure, Gabriel 

Au Cimetiere, XIV. 87 
Foote, Arthur 

Mandalay, XIV. 205 
Fornsete, Simon 

Sumer is icumen in, XIII. 10 
Frsnck Cessr 

Aria, from Prelude, Aria et Final, XIII. 362 

Le Mariage des Roses (song), XIII. 367 
Franz, Robert 

Es ragt der alte Elborus, XIII. 309 

Ich will meine Seele tauchen, XIII. 311 
Frescobaldi, Girolamo 

Aria detta la Frescobalda, XIII. 83 



G 

German Minnesang, examples of (13th cent.), XIII. 8 
Gibbons, Orlando 

The Lord of Salisbury his Pavin, XIII. 81 
Gilbert, Henry F. 

Negro Episode, XIV. 264 
Gluck, Christoph Willibald 

Aria from 'Orfeo ed Euridice' (Che faro senza Euri- 
dice), XIII. 203 

Pantomime from 'Alceste' (In the Temple of Apollo), 
XIII. 206 

Chorus from 'Alceste,' XIII. 207 
Goldmark, Carl 

Excerpt from Sakuntala Overture, XIV. 37 
Gottschalk, Louis Moreau 

Le Bananier (Chanson negre), XIV. 191 
Goudimel, Claude 

' Psaume cxxxviii, XIII. 35 
Gounod, Charles Francois 

Introduction to Act I of 'Faust,' XIII. 261 
Greek music 

Hymns to Apollo (2nd cent. B. C), XIII. 3 
Gretchaninoff, Alexander 

Plainte (Op. 3, No. 1), XIV. 125 
Gretry, Andre-Erneste-Modeste 

Gigue from 'Colinette a la Cour,' XIII. 210 
Grieg, Edvard 

Ase's Death, from the Peer Gynt Suite, XIV. 25 

Bin Schwan, XIV. 27 



II 

Halevy, Jacques Fromental 

Marguerite qui m'invite; Romance from 'Val d'An- 
dore,' XIII. 255 

Handel, George Frederick 

Largo from 'Xerxes,' XIII. 156 

Triumphal March from 'Judas Maccabseus,' XHI. 158 
Allegretto from the 'Water Music,' XIII. 159 
Recitative and Aria from 'The Messiah,' XIII. 161 

Haydn, Joseph 

Austrian National Hymn, Gott erhalte Franz den 
Kaiser, XIII. 170 



[d'] Indy, Vincent 

Choral Grave, XIV. 91 
Lied Maritime* XIV. 92 

Isaak, Heinrich 

Sinfonia, 'La Morra,' XIII. 22 



Jannequin, Clement 

My levay par ung matin (Chanson), XIII. 33 

Je ne fus jamais (Chanson), XIII. 34 
Johns, Clayton 

You Were More Fair, XIV. 221 
Josquin, des Pres 

Stabat Mater, XIII. 24 



K 

Kelley, Edgar Stillman 

Nocturnal Gotham. Prelude: The Sky Line, XIV. 224 
Kernochan, Marshall 

Vnconquered, XIV. 320 
Kreider, Noble 

Legend, XIV. 315 
Kroeger, Ernest R. 

Supplication, XIV. 243 



Lalo, Edouard 

L'Esclave, XIV. 7 
Lambord, Benjamin 

Lehn' deine Wang' an meine Wang', XIV. 318 
Lanrtino, Francesco 

Ballata, XIII. 12 
Lang, Margaret Ruthven 

Voices, XIV. 260 
Lasso, Orlando di 

Tibi Laus, XIII. 36 

Four-part Madrigal, XIII. 37 

Four-part Hymn, XIII. 38 
Legrenzi, Giovanni 

Trio-sonata, La Torriana, XIII. 86 
Liszt, Franz 

Consolation No. 5, XIII. 352 

Du bist wie. eine Blume, XIII. 355 
Loomis, Harvey Worthington 

/ Came with a Song, XIV. 252 
Lortzing, Gustav Albert 

Song from 'Zar und Zimmermann,' XIII. 259 
Lotti, Antonio 

Pur dicesti, XIII. 127 
Lully, Jean-Baptiste 

Entree from 'Armide,' XIII. 63 



M 

MacDowell, Edward 

Third Movement from the Sonata Eroica, XIV. 233 

Deserted, XIV. 238 
Machault, Guillaume dc 

Ballade with instrumental accompaniment, XIII. 11 
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Mahler, Gustav 

Lieder eines fahrendeh Gesellen, No. 1, XIV. 56 
Manning, Edward 

Nightfall, XIV. 302 
Mascagni, Pietro 

Siciliana from 'Cavalleria Rusticana,' XIV. 161 
Mason, Daniel Gregory 

The Whippoorwill, XIV. 290 
Mendelssohn-Bartholdy, F. 

Song without Words, XIII. 334 

March of the Priests from 'Athalia,' XIII. 335 
Meyerbeer, Giacomo 

• Coronation March from 'The Prophet,' XIII. 251 
Minnesang, examples of (13th cent.), XIII. 8 
Monteverdi, Claudio 

Excerpts from 'Orfeo,' XIII. 56 
Moussorgsky, Modest 

Prelude to 'Khovanstchina,' XIV. 118 
Mozart, Wolfgang Amadeus 

Minuet from the Symphony in G minor, XIV. 179 

Andante from the Symphony in E-flat major, XIV. 181 

Duettino from 'Don Giovanni,' XIV. 187 

Ave Verum, XIV. 190 

Das Veilchen, XIV. 293 



N 

Nevin, Arthur 

Lover's Song, XIV. 280 

Nevin, Ethelbert 

Canzone Amorosa, XIV. 245 
The Silver Moon, XIV. 247 



Okeghem, Jan 

Kyrie and Christe, XIII. 20 
Orlando. See Lasso. 



Paesiello, Giovanni 

Nina (Canzone), XIII. 135 
Paine, John K. 

The Mill, XIV. 197 
Palestrina, Giovanni Pierluigi da 

Ave Regina Coelorum, for 4 women's voices, XIII. 42 

Rex Virtutis, XIII. 45 
Parker, Horatio 

Only a Little While, XIV. 249 
Parry, C. Hubert H. 

Gone Were But the Winter Cold, XIV. 174 
Pergolesi, Giovanni Battista 

Excerpt from the Stabat Mater, XIII. 131 
Peri, Jacopo 

Canzone from 'Euridice,' XIII. 53 
Pfltzner, Hans 

Ich aber weiss, XIV. 70 
Piccini, Nicola 

Scene from Roland (Act III), XIII. 208 
Pindar (B. C. 522-448) 

Pythic Ode, XIII. 3 
Plainsong, secular (circa 11th cent.), XIII. 5 
Powell, John 

Erotic Poem, from 'In the South,' XIV. 329 
Pres, Josquin des. See Josquin. 
Purcell, Henry 

Dido's Lament from 'Dido and /Eneas,' XIII. 69 
Almond, XIII. 94 



Rachmaninoff, Serge 

Prelude in C-sharp minor, XIV. 127 
Raff, Joachim 

Parting March from 'Leonore' Symphony, XIII. 358 
Rameau, Jean Philippe 

Aria from 'Dardanus,' XIII. 71 

Gavotte, 'Le Tambourin,' XIII. 72 
Ravel, Maurice 

Pavane pour nne infante defunte, XIV. 105 
Reger, Max 

Elegy, XIV. 74 



Reinecke, Carl 

Kinderlieder: (1) Maiglockchen und die Bliimchen, 
XIV. 370; (2) Eine kleine Geige mocht ich haben, 
XIV. 371 
Rimsky-Korsakoff, Nicolai 

Little Snowflake's Arietta from 'Snegourotchkd,' XIV. 
122 
Ropartz, J. Guy 

Berceuse, XIV. 101 
Rossi, G. Luigi 

Excerpt from Prologue to 'II Palazzo Incantato,' XIII. 

Rossini, Gioacchino 

Cavatina from 'II Barbiere di Siviglia,' XIII. 236 
Rousseau, Jean-Jacques 

Minuets from 'Le Devin du Village,' XIII. 74 
Rubinstein, Anton 

Der Asra, XIV. 21 



Saint-Saens, Camille 

Le Cygne, XIV. 3 
Scarlatti, Alessandro 

Sinfonia from 'La Rosaura,' XIII. 65 

Aria from 'La Rosaura,' XIII. 67 
Scarlatti, Domenico 

Bourrie, XIII. 95 
Schneider, Edward F. 

The Eagle, XIV. 288 
Schonberg, Arnold 

Piano Piece (op. 11, No. 3), XIV. 78 
Schubert, Franz 

Hark, Hark, the Lark, XIII. 298 

Der Doppelganger, XIII. 300 

Am Meer, till. 302 

Excerpt from Unfinished Symphony, XIII. 315 

Theme from Impromptu, op. 142, No. 2, XIII. 317 

Moment Musical, op. 94, No. 3, XIII. 318 
Schumann, Robert 

Widmung, XIII. 304 

Im wunderschonen Monat Mai, XIII. 307 
Schumann, Robert 

'Warum?,' from the Phantasiestucke (op. 12), XIII. 
346 

'Grillen,' from the Phantasiestucke (op. 12), XIII. 347 
Schiitz, Heinrich 

Recitative and Chorus from 'The Passion of Our 
Lord,' XIII. 124 
Scriabine, Alexander 

Prelude (op. 14, No. 2). XIV. 131 
Secular Plainsong (circa llth cent.), XIII. 5 
Sgambati, G. 

Rapelle-toi (Romance), XIV. 158 
Shepherd, Arthur 

The Gentle Lady, XIV. 324 
Sibelius, Jean 

Excerpt from 'The Swan of Tuonela,' XIV. 134 
Sinding, Christian 

Es schrie ein Vogel, XIV. 28 
Smetana, Friedrich 

Excerpt from 'The Bartered Bride,' XIV. 141 
Smith, David Stanley 

The Flower of Beauty, XIV. 310 
Sousa, John Philip 

The Stars and Stripes Forever (March), XIV. 218 
Spohr, Ludwig 

Finale to Act I of 'Jessonda,' XIII. 330 

Introduction to Act III and Recitative of Lopez from 
'Jessonda,' XIII. 332 
Spontini, Gasparo Luigi 

Aria from 'La Vestale,' XIII. 212 
Stamitz, Johann 

Andante from the Symphony in E-flat (op. 4), XIII. 
167 
Stanford, C. Villiers 

My Love's an Arbutus, XIV. 179 
Stillman-Kelley. See Kelley. 
Stravinsky, Igor 

Berceuse from 'L'Oiseau de Feu,' XIV. 132 
Strauss, Richard 

Allerseelen, XIV. 60 

Excerpt from 'Tod und Verkldrung,' XIV. 63 
Sullivan, Arthur 

Trio and Chorus from 'The Mikado,' XIV. 169 
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Sumer is icumen in (Fornsete), XIII. 10 
Svendsen, Johan S. 
Vaar, XIV. 24 



Thomas, Arthur Goring 

Tenor solo from 'The Swan and the Skylark,' XIV. 177 
Thuille, Ludwig 

Excerpt from 'Lobetanz,' XIV. 53 
Troubadour Melodies (circa 13th cent.), XIII. 7 
Tschaikowsky, Peter Ilyitch 

Andante cantabile from the String Quartet, op. 11, 
XIV. 18 



Vecchi, Orazio 

Prologue to 'L'Amfiparnasso,' XIII. 51 
Verdi, Giuseppe 

Romance from 'A'ida,' XIII. 264 
Vitali, Giovanni Battista 

Capriccio from String Quartet, XIII. 121 
Vivaldi, Antonio 

Adagio transcribed by J. S. Bach, XIII. 92 
Volkmann, Robert 

Minne, XIV. 356 



W 

Wagner, Richard 

Traume (Study for 'Tristan und Isolde'), XIII. 274 

Procession of the Meistersinger from 'Die Meister- 
singer,' Act III, XIII. 278 

Siegfried's Funeral March from 'Gotterddmmerung,' 
XIII. 281 

Prelude to 'Lohengrin,' XIII. 286 
Ward, Frank E. 

Arabeske, XIV. 300 
Weber, Carl Maria von 

Overture to 'Oberon,' XIII. 223 

Agathe's Aria from 'Der Freischutz,' XIII. 231 
Willaert, Adrian 

Magnificat, XIII. 31 
Wolf, Hugo 

Verborgenheit, XIV, 47 

Das verlassene Magdlein, XIV. 51 
Wolf-Ferrari, Ermanno 

Excerpt from 'Le Donne Curiose,' XIV. 164 



Zichy, Geza 

Waltz for the Left Hand, XIV. 152 
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